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ABSTRACT: This paper focuses on the issue of language use in literature,
examining the techniques employed in multilingual literary works and the
possibilities of translating such works. The subject of analysis is Taiwanese
author Wu Ming-yi’s 2015 novel, The Stolen Bicycle [BLH:#87C]. While
the novel is primarily written in Mandarin Chinese, it incorporates written
representations of over a dozen languages. The study begins with the question
of how these languages were blended and integrated into a cohesive work.
Through analysis, it became clear that, aside from Mandarin, only four
languages—Taiwanese Hokkien, Tsou, Japanese, and English—appear
frequently in the text. Other languages make only a single appearance. Among
these four, Taiwanese Hokkien appears most frequently, represented in Chinese
characters, with romanized pronunciations thoughtfully appended to certain
words. In contrast, Tsou in romanized letters, Japanese in kana, and English in
the Latin alphabet are translated into or paraphrased in Mandarin, primarily
through third-party translations or indirect speech, and are limited to proper
nouns and proverbs. By relegating languages other than Taiwanese Hokkien
to the background, the novel effectively reveals its multilingual nature, despite
being structurally composed of only two dominant languages—Mandarin and
Taiwanese Hokkien. After analyzing the original text, the study then compares
it with the English translation by Darryl Sterk. One of the most noteworthy
findings is that in the English translation, Japanese replaced Taiwanese
Hokkien as the primary element representing the novel’s multilingualism.
Not only were sections originally written in Japanese retained, but even parts
originally written in Chinese characters were rendered in Japanese reading.
A similar approach was applied to Tsou. Conversely, Taiwanese Hokkien,
which played a central role in the original, was significantly reduced in the
English translation, with only a few distinctive words or expressions retained.
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Additionally, the mixing of Mandarin Chinese and English, discernible in the
original text, became harder to identify in the translation. These observations
reveal that the language structure of the English translation differs significantly
from the original, and the visibility of the text’s multilingualism is diminished.
Based on these findings, the paper concludes that the methods of expressing
multilingualism in a literary work are influenced by the characteristics of the
dominant writing systems and the distances between the languages involved.
Similarly, the translation of such works is inevitably subject to these constraints.

Keyworps: multilingualism, translation, Taiwan, Wu Ming-yi, The Stolen
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1. Introduction

When based on Western understanding, literature can be described as the
figurative expression of language. It generally takes two major forms: the
spoken word and the written text, though the latter is often emphasized, given
that the Latin root littera means “letter”” A literary work is typically composed
using the script of a single language. This understanding is the most common
and practical, as evidenced by current library classification systems, which
prioritize language as a primary criterion. Furthermore, as Benedict
Anderson pointed out in Imagined Communities (1983), the influence of “print
capitalism” (Anderson, 1997) has historically limited literature to languages
that have attained political and cultural hegemony. Under capitalism, books
that can be produced uniformly, reproduced repeatedly, and distributed
on a large scale are sought as commodities. Before dialects, vernaculars,
or minority languages with small speaker populations could establish
orthographies and enter the publishing market, linguistic exclusivity had
already become a feature of this industry.

In other words, from both a conceptual and formal perspective, literature
appears fundamentally incompatible with so-called “multilingualism” or
“plurilingualism.” However, recent changes in the linguistic environment
have begun to challenge this assumption. First, globalization has accelerated
the growth of multilingual speakers. Simultaneously, language revitalization
movements have fostered respect for the uniqueness of oral expressions.
Moreover, innovations in information technology have shifted publishing
from print to digital media, enabling the distribution and reception of books
to transcend the boundaries of linguistic communities. As multilingual
environments become more prominent, the number of multilingual speakers
rises, and multilingual awareness grows, the methods for literary creation are
expanding. Writers are increasingly moving away from the principle of using
only one language, with more works employing the original scripts of various
languages to indicate different speech acts. As a result, multilingualism within
individual works is becoming increasingly visible.

These shifts in literary practices pose new challenges for translation.
Among the three types of translation identified by Roman Jakobson,
interlingual translation (Jakobson, 2015)—the conversion from a source
language to a target language—was already challenging, and the existence
of multiple source languages further complicates the process. Questions
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arise as to how the insertion of different scripts alongside the primary script
can be reproduced in translation, and how the author’s intent to reveal
multilingualism at the expense of aesthetic simplicity can be reflected. With
these questions at its core, this paper focuses on literary works characterized
by multilingualism. The methodology involves examining the orthographic
practices of each language in the original text and conducting a comparative
analysis with its translation. Through this approach, the aim is to explore both
the possibilities and challenges of translating multilingual literary works.

2. Orthographic Methods by Language in the Original Work

Wu Ming-yi’s The Stolen Bicycle (2015)" is a novel that uses multiple scripts to
create a multilingual narrative. To briefly summarize the plot: the protagonist,
“I” (surname Cheng), comes from a family that has experienced three
incidents of bicycle theft, and about 20 years ago, the family’s head, his father,
disappeared while riding a bicycle. Although his father remains missing, the
bicycle is eventually found after passing through the hands of various people.
Through the journey of this single bicycle, the novel portrays over half a
century of Taiwanese history, beginning from the Japanese colonial period.
While the main language is Mandarin Chinese, the narrative incorporates
or references multiple languages. This reflects the phenomenon of linguistic
blending shaped by successive waves of colonization and seeks to liberate
indigenous languages long repressed (Lee, 2020).

The main narrative of the work is primarily written in Mandarin
Chinese, but some sections, including dialogue and letters, incorporate other
languages. The languages used, listed in order of their frequency in the novel,
are Taiwanese Hokkien, Tsou, Japanese, English, and other languages.2 Below
are examples illustrating the orthographic methods used for each language.

1 The title ¥ HJE5 [The Stolen Bicycle] is the same as the one used when Vittorio De Sica’s 1948
Italian film Ladri di Biciclette was released in Taiwan. One chapter of the novel, titled “BiEiZEK”
[Bicycle Thieves], borrows from the film’s English title, The Bicycle Thief, and the film is explicitly
referenced within the text (Wu, 2017, p. 173). These elements suggest that the novel was written with
a strong awareness of De Sicas film. Although the work was first published in 2015, this paper cites
the 2016 revised edition as its source text.

2 As will be discussed later in this paper, the speech of a particular character is set up so that Tsou and
Japanese are mixed together and indistinguishable from one another, making it difficult to grasp the
difference in occurrence frequency. Here, I have listed Tsou first, given that it is a native language of Taiwan.
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2.1 Taiwanese Hokkien

Taiwanese | ] E G CRETHE, IR NRAERBGER, (Wu,
Hokkien | 2016, p. 16)°
Literal The early summer sun had risen, and the sidnn-d-1ai (in town)
translation | was beginning to ldu-jiat (buzz).!
Taiwanese | FAGFH I/ R LART THIEZ B © MY (king) &,
Hokkien | K (RIKJE) | k8 (iE U2 5 I8 b 2 5 ik b
2) . EAEBE (puah-t6, FEKE) ; H)\GKLIE A
fEttan TERRAERE ) (A0 B L B B AR A O A
(Wu, 2016, p. 20)
Literal | My mom said that before I was eight years old, I was “tsin-
translation | tsiann phdinn-tshi (really hard to feed)”: thoo-ling (spit up
milk), king (king)-tsiah (picky eating), tshut-tsu (get chick-
enpox), senn-tsud (The official name is shingles), tiann-tiann
puah-t6 (puah-to, always fall down); but after the age of eight,
I grew strong and tall as a “tsidu-sdi-d-tshii” (a kind of banyan
that can be found everywhere in the countryside).
Taiwanese | I8, [ 23 DARGHARK? |
Hokkien | T—HZUg, /MR G HFIREBHHE, MEE

Ao |

LR A?

MR, AR (tsue) BFEA, | ZBEEEH#HGA
g, Rk GE, [RRECFORGH, 85 EFE
# (tau-sann-kang, HAHEIT) | (HRITRIEEST2IE
EHT, L& TARANIRE TEEEF) o B2 (kha) {7
FHEE, R (ka) EEASY (lak, #M) W], EEG
. 1 (Wu, 2016, p. 339)

3 Underlining is applied by the author to indicate text written in languages other than Mandarin
Chinese. Unless otherwise noted, the language type is that discussed in the same section. However,
for Taiwanese Hokkien, only the portions that differ from Mandarin Chinese are highlighted. The
romanization in parentheses is as in the original text. The same approach is applied throughout the

following examples.

4 The English translation is by the author of this paper. In order to reproduce the appearance of the
original text as much as possible, a literal translation method has been adopted, and the underlined
parts are written in italics with the original language. he romanization in round brackets is as in the
original text, and where there is a supplementary explanation in Chinese, only that portion has been
translated into English. However, underlining has been omitted because the romanization overlaps
with the immediately preceding words. (Minimal annotations are given in square brackets, but please
refer to the English translation cited in Section 3 of the main text for the entire contents.
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Literal “Oh? Did A-kong (Grandpa) have a big field?”
translation | “Around a hectare. When we were kids, wed be sent to the rice
paddies to make scarecrows.”
“To bundle scarecrows?”
“Msi, gud kéng--é si tsué (tsue) ti-tshdu-lin (No, I'm talking
about being a scarecrow).” My uncle’s Mandarin wasn't too
good, and he switched to Taiwanese. “Hit-si gin-d ni-ki idu
siunn sé (We kids were too small back then), bé-huat-téo
(unable)_tau-sann-kang (help each other), tan-si ti tii-d ki-
at-tsi kau siu-kuah tsin-tsing (but before the rice ripens and is
about to be harvested), gudn é hoo tua-lang phai--khi ‘kiann
tshik-tsidu-&’ (We were sent out by the adults to scare off the
sparrows). 10 si khi (kht) ti tshan-té (That is hiding out in the
field), tshun-tshiti ka (ka) tia-tshdu-ldn lak (lak, grip)-tidu--leh
(grip the scarecrows tight), khin-khin-d i6 (shake it gently).”

The Taiwanese Hokkien is derived from the language spoken in southern
Fujian, China. Despite being spoken by an overwhelming 70% of Taiwan’s
population, it was marginalized during the Japanese colonial period as
“Hontogo” [AEjih; island language in ]apanese],5 and, after WWII under
the Kuomintang regime, was relegated to a peripheral status as a subordinate
dialect to Mandarin Chinese which is called “Guo-yu” [3E, national
language].® Since the 1990s, the movement to find a writing system has
become more active with the rise of nationalism, and in 2006, the Ministry of
Education in Taiwan announced the Taiwanese Romanization Scheme “Tdi-
udn Ban-lam-gi L6-md-ji Phing-im Hong-an” [ EM R B TIHE HE
abbreviated as TL] and recommended the use of both Chinese characters
and romanized letters.” As shown in the underlined sections of the examples
above, the novel employs Chinese characters to represent Taiwanese Hokkien,

5 In this article, Japanese romanization will follow the Hepburn system, in line with the English
translation.

6  For certain ethnic groups, native languages differ. The language commonly referred to as “Taiwanese”
originally stems from Minnan (Hokkien), also known as Holo. It became the colloquial term due to
its widespread use, though other languages, such as Hakka and various Indigenous languages, are also
spoken.

7 It is based on the “Taiwan Language Phonetic Alphabet” (TLPA), developed since the 1990s, and
combines “Peh-6e-ji” [H5iF] and the International Phonetic Alphabet (IPA). In 2024, it was
officially renamed the “Tai-uan Tai-gi Lo-ma-ji Phing-im Hong-an” [&E & EES V& HE].
However, there are still calls to use only romanization, and unification has not yet been achieved. In
this article, the romanization of Taiwanese Hokkien will follow the dictionary compiled based on the
above scheme, as in the original work.
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supplementing certain words with annotations depending on the context.
Specifically, words with sounds or meanings close to Chinese characters are
either left as they are (A-1 & A-2 & A-3) or emphasized with quotation marks
(A-2). On the other hand, for words that do not have this proximity, either
the pronunciation in Roman letters, the meaning in Mandarin Chinese,
or both are added in parentheses (A-2 & A-3). The narrator, “I,” evokes the
author himself—someone born around the 1970s who grew up receiving

schooling in Mandarin Chinese. However, the older generation, like his
mother and uncle, born before the war, are not fluent in Mandarin Chinese

and use Taiwanese Hokkien in their daily lives. It is likely that the author has

deliberately and extensively incorporated Taiwanese Hokkien to highlight the

reality of linguistic disconnection and code-switching between generations.”

2.2 Tsou

B-1

Tsou

T, TR H SR A, MRS
HIj @ 1 20 08 R B (O A A e H B, TR B IS W
FE SRR R IS AR, BAEAEEEFAH, (R A IS MR
EEEEAEY FEKAMA—, PN H RN
fe, ERIGIBERDJE. MDA RHE ERFAEY), il
PAGMRBA T o

BrER M FREEAIB I, (HFIRATEE M,
iz 7 ERRG S EE R EE O ERL, RS EME—
LECARE AR SE TR RN T AR
TSR A R AR IR, PRAR G L e
Al E (18

MM N RBEERZIS, Bl F R, aki GHR)
{EERMIR, Hamo (RPPIRZL) FZBHHARE, VA HISE
B2 EREHYE, AR E 7 RIK, NREA 7%
BERTEK, K3 patunkuone (E1IlD) , PEKIBZE T DUZ,
HENA BRGESERBIRE, (W, 2017, pp. 142-143)°

8  See Yang (2021) for Wu’s intention to write Taiwanese Hokkien. On the question of whether the
purpose of writing Taiwanese Hokkien is to preserve and restore the real daily life and spoken scene,
Wu replied: “There are at least two levels of writing language skills, one is what the author can speak
and the other is what the author can write. I can speak better than I can write, which is not good. But
sometimes, in order to write, I want the reader to feel it”

9  The font follows that of the original text. The same applies throughout.
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Literal |I have come to realize that the Japanese language of Pasuya is
translation | often used in narration, while the Tsou language appears in
the descriptions of feelings and scenery. I would have liked to
have marked the passages in these two languages but thought it
might not be necessary to do so. It is because the two languages
have become one in the speaker, and the Tsou voice and the
Japanese voice, like the mountain walls and the wind, or the
trees and the parasitic plants that grow on them and can no
longer be separated.

The text in this note has indeed been polished by me, but I have
not taken the liberty of adding or deleting anything. For the
convenience of readers with different identities, I have taken the
liberty of annotating some of the words with brackets at the end.

When I was twenty years old and winter was approaching, I left my
hometown and boarded a Japanese troop ship to Hainan Island. ..

Our people are the descendants of the maple leaf, the people of
Niitakayama (former name of Mount Yu in Japanese). According
to AK’i (Grandfather), in the distant past, Hamo (the god Hamo)
shook the maple trees and the falling maple leaves became the
ancestors of the Tsou. Later, a great flood occurred. People and
animals fled to Patunkuons (Mount Yu) to escape the flood, and
it was only after the flood had receded that the Tsou began to look
for a new home.

Tsou | JIRMIA ) J2 FRAM g N i) Cofkoyacifeohs, feohul: H 5EHIR
B, ORAERRE R ARS T AR, 8N
A A sE R W E A R, F2EmEZA,
Cofkoyacifeohufie I LR R THIFMHE) MERE
(H%)

BHUES DR, TE A TR, aTDUNERES,
WA AR ¥ BAHNE 2 HE, getsuldlitsuki, Ktk
BeHFHERhSt:  TBI, ISR SEEORECIT R, R
MR A SRR, BRI, BTSSR
i (FADA) , fHEABDERS ~HEAD A, |
(W) PR MR e, IR RS — UK e
BARDH S & 7 G SRl e, (Wu, 2017, pp.
145-146)"

10 As with the latter part of the above quote, these notes are transcribed from tapes recorded by a person
of Tsou heritage, and thus different fonts will be used to mirror the original text. The same applies
below.
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B-2

Literal
translation

That month is what our people call Cofkoyacifeoh. Feohs means
moon, and the people call one month in time “one moon”, and
the last moon of the year is a two-month period because it is the
month of restoration. Cofkoyacifeohut means “clean moon” from
the surface of the word . ..

I told Lieutenant Fujii (Japanese surname) that it was a “clean
month” for making war sacrifices and building houses. I don’t
know why, but I pronounced getsu (month in Japanese) as tsuki
(moon in Japanese), so Fujii said, “Yes, the moon here is really
clean and beautiful. The moon in my hometown is also beautiful,
but in a different way. Our troops ride the silver wheels (ginrin;
silver wheels in Japanese], and when we look up, we can see an-
other ginrin”

... Later they taught me to ride a jitensha (bicycle in Japanese),
which was my first time riding a jitensha. I quickly learned how
to control and feel it with my body.

B-3

Tsou

Pz tu ke 5 bBRR 55— BE L Rk, Fepifthsse, FRAM
BNFE ARG : [ na’no mani'e isi pa'mam’za no yoskw (7K
BZE S B HIBANZE) , mamtanw’e pa'mam’za no
yoskaaule (TE7H & _LAPRPFIE HAKIRD) o o FITER
SRS BN, (W, 2017, p. 24)

Literal
translation

K’nyaw also admired my knowledge of the other mountain. I told
him that there is a saying among our people: “Na’no mani'e isi
pa’mam’za no yosku (The moss eaten in the water shows the abun-
dance of fish in the stream), Mamtanu'e pa’mam’za no yoskaaulu
(The size of the fish can be seen from the marks on the moss).” We
are the kind of people who know how to observe the moss.

Tsou is one of the languages of the Indigenous people of Taiwan and

linguistically belongs to the Austronesian language family."" Like Taiwanese

Hokkien, Tsou was prohibited from use in public for a long time before

WWII, and only recently has a formal writing system been established

under the mother tongue preservation movement. Since it lacks its own

script, a romanized orthography was adopted in the “Writing Systems of the
Formosan Languages,” published in 2005."” The main Tsou native speaker in

11

12

As of July 2024, 16 Indigenous groups are officially recognized in Taiwan. According to statistics
from the Council of Indigenous Peoples, the Indigenous population totals 603,605, with the Tsou
people ranking 10th at 6,837 individuals. During the same period, Taiwan’s total population stood at
23,406,608. The proportion of native speakers for any Indigenous language remains low, placing these
languages at risk of extinction.

It was constructed using the alphabet supplemented with International Phonetic Alphabet (IPA)
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this work is the father—Pasuya—of a friend from the narrator’s generation.
Having served as a soldier in the Japanese army during the Pacific War, he
left behind tapes recording his experiences, mixing Tsou and Japanese. The
transcriptions of these recordings, written in Mandarin Chinese through a
third-party translation, are printed in a different font from the surrounding
narrative text (B-1). This typographical distinction resembles the treatment
of letters.” It raises an interesting question: why present these as notes? One
possible reason is that the recordings may be long, making it necessary to
clarify that the text has already been integrated and cannot be disassembled
further into its original languages. Nevertheless, to evoke the original
medium of speech, Tsou and Japanese appear throughout the text, primarily
in names, place names, and proverbs. Regarding Tsou specifically, there are
two methods used: (1) adding the meaning or Mandarin Chinese equivalent
in parentheses after the romanized word (B-1 & B-3), and (2) providing
explanations within the narrative (B-1 & B-2)."

2.3 Japanese

C1 Japanese | n]JE HEHLEEER, B S mMEGE —LEE, ()
bl — S IE_EAREL AR TR R, Skt a] DR
B T, ERWMZ TS T=A%D ) NREHE,
(Wu, 2017, pp. 8-9)

Literal But the jitensha (bicycle) was so tall, it was like a thih-bé (bicycle
translation |in Taiwanese Hokkien) to her . .. She put her foot between the
top bar and the bottom bar so that she could step on the right
pedal. This is the method of riding that the children called
“sankakunori (triangle riding)”

symbols. Notably, during the Japanese colonial period, there were attempts to use kana and
romanization, while after the war, efforts were made to adopt the Mandarin phonetic symbols,
Bopomofo (Zhu-yin Fu-hao).

13 In the story, six emails and one letter appear, all written in a different font from the main text.
Additionally, notes about bicycles are inserted between chapters, with the paper color being noticeably
darker than that of the main text.

14 Words that appear multiple times are written in romanization only from the second occurrence
onward.
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C-2 Japanese | —ENEMBIERFUR TARRMEE THAH, G2
27 (BAARTF) . AR=27 V> F (REEHESR |
TorxL > F (HHERT) . RENVZ8F (BEiRIRT) |
F=—PIb GTiEdE) ... ... BT HRF A E 2
T, BRAZRAEREADCE, (W, 2017, p. 41)

Literal  |It’s a car repair kit from his apprenticeship: ryoguchi supana

translation |(double-ended spanner), supoku renchi (spoke wrench), Torx
renchi (Torx wrench), pedaru supana (pedal spanner), chén kiri
(chain cutter) ...... These tools have been with the master for
decades, scarred but with a unique luster.
C-3 Japanese |#MHH1%, L VHEE, FABREHHALR, BEW
TESFFBIRM NSRBI ORZER, H T2hrb bt E
TV &) (TBRRTEFRAR! ) & &5k, (W,
2017, p. 231)

Literal  |A few months later, when I boarded the transport ship, Jap-
translation |anese soldiers who were also POWSs and those who were still
waiting to be repatriated came to the gate to say goodbye
with the words, “Korekara mo ikite iku yo” (Hope you live a
long life!) as a farewell message.

During the Japanese colonial period, Japanese was the official language.
According to statistics, in 1944, there were approximately 880,000 children
enrolled in elementary school, with an enrollment rate of about 71% (Zhong,
1993). This indicates that Japanese was somewhat familiar to much of the
prewar generation. Due to their influence, some Japanese words became
ingrained in Taiwanese society, and many of these are still used across
generations today. Examples include names of items introduced from Japan,
such as bicycles and the tools to repair them. Common everyday expressions
like “ringo” [V A T, apple] are also widely used.” The use of Japanese in the
novel seems to highlight this postcolonial linguistic blending. This differs
significantly from Taiwanese Hokkien and Tsou, which appear to assert
language rights. For the most part, Japanese is written in kanji and kana,
except in cases like B-2, where romanization is used to emphasize differences
in pronunciation. Japanese appears either with or without parentheses (C-1 &
C-2) and may also be explained through narration (C-1) or accompanied by
Mandarin Chinese annotations providing names or meanings (C-2 & C-3)."

15 Other expressions such as “ohayo” [#!3 & 9, good morning] and “-chan” [~% % A; a term of
endearment] can also be found. For more details, refer to the chapter “Hli{#i Kj&” [State Boulevard],
which recounts memories from the Japanese colonial period.
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English

T St 18 A R N S8 B TR R A \BERTT, RIRE
REALISTIC LAB-5ONE#UE G I #IRIE A, fha gy
P F AR RIE RIRIE A FES, B hlE
Frank Sinatraff{Nancy Sinatraff) {Something Stupid) , Patti
Pageft) {With My Eyes Wide Open I" m Dreaming) , PAK
I S i e SN =1

FfAsn e Jiah, REBEEHCEETHAR, TE2EEEC
HEE S A, YA R, AERE AR —
A A, WA — T~ FhoE T, (W, 2017,
p. 30)

Literal
translation

Gradually, he got used to playing the only records he had on
the REALISTIC LAB-59 turntable in the morning before he
drank a soybean milk and ate a deep-fried dough stick and
went to sleep. He said the only words he knew in English were
probably the names of the records, which were Frank and
Nancy Sinatra’s “Something Stupid”, Patti Page’s “With My Eyes
Wide Open I'm Dreaming”, and Ché-ér-ni One Hundred Piano
Pieces [Czerny’s_Practical Method for Beginners on the Piano-
forte Op.599].

A-pu spoke in English and then laughed out loud, probably
because his English pronunciation was funny. His laugh was
awkward, but it made me feel that he was a simple person, and
the distance between the two of us was instantly narrowed.

English

FE R AR T HROE—F R IHE, A 152 & E
Mo 1 /INEE T FAnnieff) FEAHSEHE, N4 HImail(EFE,
(Wu, 2017, p. 65)

Literal
translation

“I had to drink coffee for almost a year to gain her trust” Little
Hsia gave me Annie’s phone number and her e-mail address.

English

BANMABRHAA AENIOCE R, EREE Thi
RIEETHEREN @M CRBEREHRNEE) o (Wy,
2017, p. 372)"

Literal
translation

The man told me, in not-so-fluent but confident English, that
the tree would “catch the souls that are ascending to heaven”
(something like that).

In the chapter “#R¥#i~ A” [The Silver Moon], references are made to “f FJIH” [Takami Jun] and his
poem “bH AU F 72 D [Ware wa kusa nari, | Am Grass]. However, only parentheses are used, with no
annotations or explanations provided. For more details, see Wu (2016, p. 140).

As this is a portion of a letter addressed to the protagonist by a friend, different fonts will be used to

match the original text.
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The relatively low usage of English in Taiwan is evident from the results of
international English proficiency tests.”® Since 2000, English education has
been introduced earlier, moving from middle school to elementary school
to enhance international competitiveness. However, the system still faces
challenges, as it remains heavily focused on exam preparation."” That said,
during the Cold War, Taiwan, as part of the capitalist bloc, was heavily
influenced by American popular culture, including music. In daily life, many
people use English names for personal or business reasons, and the trend of
using foreign words and abbreviations is also prominent on the Internet and
social media, etc. The alphabetic representations in the above examples (D-1
& D-2) appear to reflect this intriguing phenomenon. Notably, many of these
instances involve proper nouns, such as brand names, personal names, and
tool names, without any accompanying annotations. Additionally, as with
Tsou and Japanese, there are instances where the text explains these terms in
the narrative, effectively substituting them with Mandarin Chinese (D-1 &
D-3).

2.5 Other languages

E-1 Other | AFE, HMEHCEEEXRN A ERMEEERSE, m
languages | ZIRME—BAIGHK E R T (Michaux peére et fils) f§2 [H
FEMAIEATRT ) (vélocipede a pédales) , &R Pierre Lal-
lement P ERJE % [bicycle | ((tm}“TIE’J Mg, (bi)
BAARSCRy TE)  (kyklos) ) Mg, AR BRI
k7N
AFERAT BRHER GG, & B2 ASF G %A R IR
fie, &R & el & 5F A qu MBS EE ) Bike, vélo,
cykel, A7, Benocumen, jizdni kolo, 4alja ... ... Fit
U\ﬁﬁﬁ,m/\aﬂﬁ@%;, TR 77 T s L3 18 ) R A 15
=/, TR ENZEE,

18 Li (2012) pointed out that the English proficiency of Taiwanese people, as reflected in the 2010
TOEFL results, tends to be lower compared to neighboring countries such as South Korea and China.

19 In recent years, the starting age for English learning in Taiwan has decreased further, with many
children beginning their studies before compulsory education. According to Hirai (2019), the
development of English education in Taiwan shares similarities with Japan, as it has been skewed
toward reading and writing, with delayed integration of the four skills (listening, speaking, reading,
and writing).
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TIAE BRI PR BRI, IS S0 (el i A ISR Y, 4 R
OREE— (8 N\ H I EUIR AR S H AR BB AN, QR
SIS B LHTHIR B bt /2 A s A RERE (R, W R E e
o BATHIRE MR AT RE A B IR T AN, Al BAE
B HEERIE T, IRAPRRIET . (W, 2017, p. 11)

Literal  |Sometimes I think what I'm really fascinated by isn’'t so much
translation |riding a bicycle, but the word that Michaux and Son (Michaux
peére et fils) first called “fast feet with pedals” (vélocipéde a
pédales), and then Pierre Lallement adapted it to “bicycle” (a
mixture of the Latin word “two” [bi] and the Greek word “cir-
cle” (kyklos), and other related things it refers to.

I don’t know when I started asking people of different lan-
guages to pronounce the word “chiao-ta-che” when I meet
them: bike, vélo, cykel, REFAA, senocuned, jizdni kolo, ix.....
So even though I only speak two languages, I know 36 words
about bicycles. I'm a polyglot for bicycles.

And in the context where I grew up, how the word “bicycle”
was said indicated their background. If you heard someone
say jitensha then they were Japanese educated, if they said
thih-bé or khéng-bing-tshia then they were native speakers of
Taiwanese, and if they said tan-che or tzu-hsing-ch’e then they
were probably from southern China. However, these terms
are now mixed up and unrecognizable.

Other | flIfE T HEH, #RIE— AR EHUIREREIKE, ik
languages | 25K EIESIRME L, AR AN B &Y
R, HARBBHARI, —BERARBHEE (B
%) BIRIIE SR, (Wu, 2017, p. 189)

Literal He shook his head, finally recovering from the blindness of
translation | the light, he put all his energy into his eyes, searched with
the intuition of his Tsou hunter blood, and discovered that
ten meters away, a big cat, which the Malays call ha-li-md-ao
(Malay Tiger; the official spelling in Malay is harimau), was
walking through the bushes.

Other | JFBXIE NI, FF24ifg N RACGEEID, -
languages | [RELE! BEE! | WEBHERBR T4 N\ K46
f) ), BMBGEEH EES! BES! o Nk,
ARG BEsE A AR DA IE), (W, 2017, p. 214)

Literal | As the troops entered the city, many Burmese people greeted
translation | them with chants of “Di-ba- ma! Di-ba-ma! (The official
spelling in Myanmar is dobama)” The word “Du-ba-ma”
means “Burma for the Burmese,” and we also chanted, “Dii-ba-

ma! Dii-ba-ma!” and it was an unexplainably exciting scene.
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E-4 Other |{EREFH, AMIHPFHIAY, 2R R2LKBNLREEAD
languages | mong, JRIANIBEZ AR pei, PAN—SHEAFIRHI/NVAR AR
mei, (Wu, 2017, p. 220)

Literal Among the elephants in the herd, there are a few that are par-
translation | ticularly smart: Ah mong, the herd matriarch, Ah pei, a mature
female elephant, and Ah mei, the youngest calf.

E-5 Other |RFAIVPHYRE S RENRYF, J<5E. HEBEMRKAI, BE—
languages | BiffaE, HAUMARIATPUHES R R A BN MER), B8
TEROTRARE, (B Y R 5 A
WEE, REABAEEDEREAMWR T, (Wu, 2017,

pp. 247-248)
Literal Teresa has excellent language skills, fluent in English, Japanese
translation | and a little Russian. Of course, her Spanish, which she learned
in college, is good, and it helps me a lot in my work . . . She

told me jokes in Spanish, and I laughed along with her even
though I couldn’t understand them.

The keyword that runs through the work as its title, “bicycle,” is introduced
by the author at the beginning in French, English, and Danish—or possibly
Swedish.” In addition, the author presented the word in seven different
scripts, including Korean, Russian, Czech, and Arabic, as well as listing six
variations of the name in Chinese characters as used in Japanese, Taiwanese
Hokkien, and Southern Chinese dialects® commonly mixed in Taiwan (E-
1). As the story progresses, mentions of Malay, Burmese, Karenic languages,
and Spanish appear once each.”” For the specific notation method, the first
two use Chinese characters to represent pronunciation, with meanings added
in parentheses or through narrative explanation (E-2 & E-3). In contrast, the
name given to an elephant by a handler of Karen origin is written in Roman
letters (E-4). Finally, the Spanish spoken by the narrator’s ex-lover is treated as
incomprehensible, with both its content and transcription omitted (E-5).

As described above, this work references a total of 16 languages within the
main text, including Mandarin Chinese, Taiwanese Hokkien, Tsou, Japanese,
English, French, Danish—or possibly Swedish—Korean, Russian, Czech,

20 The term “cykle” is used in both languages.
21 For example, languages such as Shanghainese and Cantonese.

22 Excludes place names. Additionally, many place names on the Malay Peninsula are written in
Mandarin Chinese and English, such as Songkhla and Pattani.
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Arabic, Southern Chinese dialects, Malay, Burmese, Karen, and Spanish.23
In terms of scripts, the work utilizes seven types: Chinese characters, Roman
letters, kana, Latin alphabet, Hangul, Cyrillic, and Arabic script. Despite the
inclusion of such a diverse range of elements, the author successfully draws
readers—accustomed to linguistically uniform texts—into the world of the
story according to his own design.** The book garnered praise at numerous
book fairs and achieved sales of 30,000 copies in Taiwan, a country facing the
same trend of “declining print readership” as seen worldwide. What strategies
and techniques contributed to this success?” Through the analysis so far, it
has become clear that most languages are used only once. Among the four
languages that appear repeatedly, Tsou, Japanese, and English convey meaning
indirectly through translations or narration, with their written usage limited
to the word level (see Table 1). Only Taiwanese Hokkien stands out with
overwhelming presence—not only in conversations between native speakers
but also interspersed throughout narrative passages written in Mandarin
Chinese. From this, it can be said that the work is essentially structured
around two languages: Mandarin Chinese and Taiwanese Hokkien. Another
noteworthy point is the approach to representing Taiwanese Hokkien. As
mentioned earlier, Taiwanese Hokkien is primarily rendered using Chinese
characters in the work. This choice creates visual consistency by blending
with Chinese characters on the page, while also highlighting the presence of
Tsou in romanized letters, Japanese in kana, and English in the Latin alphabet.
Additionally, the careful addition of romanized transcription alongside these
characters helps instill the unique phonetic nuance of Taiwanese Hokkien,
distinct from Mandarin Chinese. This method of simultaneously leveraging
both visual and auditory elements to reveal multilingualism is a technique
made possible through the use of logographic Chinese characters. In the next
section, I will explore how the coexistence of multiple languages is visually
represented when translated into phonographic scripts, and how the sounds
of Taiwanese Hokkien are handled in the English translation.

23 Including the Latin and Greek mentioned in the parentheses, the total becomes 18 languages.
However, Lee (2020) focused only on the eight languages with explicitly specified utterances.

24 For the author’s intent in using multiple languages, refer to Wu’s (2016) postscript, “f&at: fEIELFLF
RIEIIEER” [Postscript: Time Beyond Mourning].
25 According to Wu (2018) [translated by Amano], the work sold an exceptional 30,000 copies in Taiwan

as a literary work between its first edition in 2015 and the publication of the Japanese translation in
October 2018. For more details, see Wu (2018, p. 429).
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Table 1: Language-specific representation methods

Taiwanese| Chinese
Hokkien | characters

Romanized | Only when

Tsou letters | reappeared v v
Kanji and Only 2

Japanese kana 4 4 words (B-2) 4 4

English | Alphabet v v

3. Language-Specific Translation Methods in the English
Version

The English translation, published in 2017, adopted the original work’s
English title, The Stolen Bicycle. The following year, it gained attention when it
was nominated as a finalist for the prestigious International Booker Prize. The
translator, Darryl Sterk, reflected on his approach to the translation process as
follows.*

There is a lot of Taiwanese in the novel, especially in the representation of
the hero’s mother’s speech. The author represents Taiwanese in two ways: in
graphic characters and alphabetically, using romanisation. To demonstrate
his respect for languages he does not speak, Wu also includes quite a few
words of the indigenous language Tsou, again in roman characters. But
in both cases, with the Taiwanese and the Tsou, he wishes to remind us of

what the original language sounded like. The romanisations serve the same

26 In addition to the afterword of the translated version mentioned here, similar reflections were shared
during interviews with media and researchers. For more details, see Central News Agency (2018) and
Wong (2023).
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purpose in English. There is a lot of Japanese in the novel, but it is rendered

almost exclusively in Chinese, as is most of the Tsou. To the extent that

the Mandarin Chinese used to represent Japanese and Tsou thought and

speech is distinctive, I have tried to make the English distinctive. But for

the most part I have simply tried to have the characters think and speak “in
character” (Wu, 2017, pp. 373-374)”

In short, the challenge was how to effectively render the many languages
interwoven in the original work—particularly the intriguing utterances and
thoughts in Tsou and Japanese, which had been rewritten in Chinese. The
approach Sterk devised was to render the text “in character,” but aside from
adopting the Wade-Giles system for Chinese names and place names to suit
the historical setting of the story, what other methods did he use?* Let us
look at it in light of the examples cited in the previous section.

3.1 Taiwanese Hokkien

A-1

The early summer sun had risen, and the city was coming to life. (Wu, 2017, p. 13)”

A-2

My ma said that before I turned eight I was truly hard work. I spat up milk,
was a picky eater and got the chickenpox and the snakes (our word for shin-
gles). I was always falling down. But after the age of eight I grew strong and
tall as a birdcrap banyan. (Wu, 2017, p. 18)

A-3

“Oh? Did Grandpa have a lot of land?”

“Around a hectare. When we were kids wed get sent into the fields to shake
the straw men.”

“The straw men?”

My uncle’s Mandarin wasn’t too good, and he switched to Taiwanese. “Us
kids were too small back then to help with the heavy work, but when the
rice was ripe, going on harvest time, wed get sent out to scare off the grain
birds. Weld hide out in the field and grip them old scarecrows tight, give
them a good shake” (Wu, 2017, p. 327)

27 The page numbers are from Wu (2017) [translated by Sterk].

28 For the rationale behind adopting the Wade-Giles system, refer to the same preface (Wu, 2017, p.

29

375). Note that in the previous section of this article, the English translations added also follow the
Wade-Giles system for personal and place names.

The page number is the same as the aforementioned preface. The fonts and symbols in the following
quote match the original text; however, underlining has been added by the author to indicate text in
languages other than English or literal translations.
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In the original work, Taiwanese Hokkien is used most frequently, and its
representation is a mixture of Mandarin Chinese characters, Taiwanese
Hokkien characters, and romanization. How to selectively handle these
elements greatly influences the direction of the translation. First, in example
A-1, the expressions “J{ffN” [sing-a-1ai] and “[#%4” [lau-jiat] are genuine
Taiwanese Hokkien, meaning “in town” and “lively,” respectively. From the
translation, it becomes clear that these were treated as full synonyms of the
Mandarin Chinese terms “$%H#” [cheng-li] and “#A[#” [ré-ndo]. Example
A-2, the direct speech format in the original—where the mother’s speech is
quoted using a colon (“:”)—was changed to indirect speech in the English
translation. As a result, Taiwanese Hokkien expressions related to illness or
symptoms largely disappeared, leaving only a few striking terms, like “A:#”
[senn-tsua] and “ES {7 [tsidu-sdi-a-tshi], which were retained in literal
translations as “snakes” and “birdcrap banyan.” Looking at example A-3, in
the original, the uncle’s final utterance is written in Taiwanese Hokkien to
reflect his inability to speak Mandarin Chinese fluently, unlike the preceding
three sentences. However, in the English version, only a narrative explanation
mentions that the language switches to Taiwanese Hokkien, without
incorporating any linguistic features to distinguish the uncle’s speech as such.
To sum it up, although some effort was made at the beginning of translated
text to emphasize keywords in parentheses, such as “}&Ey” [fate] and “Jt4”
[doctor], by providing their Taiwanese Hokkien readings “Gn-mia” (Wu, 2017,
p- 7) and “sian-sinn” (Wu, 2017, p. 21),” the presence of Taiwanese Hokkien is
overall diminished compared to the original.

30 Regarding the translation of “j#y,” it first appears as “J#n” [n-mii], putting luck in front of life, but
in subsequent occurrences, it is used simply as “Gn-mia.” On the other hand, “/&4E” is translated as “to
see a real sian-sinn, a real doctor” For more details, refer to the prologue, Tk 5T 2L # USRS [My
Family History of Stolen Bicycles]. Additionally, Liu (2021) discusses the uniqueness of the translation
of Taiwanese Hokkien.
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3.2 Tsou

I noticed that Pasuya would use Japanese to tell the story and switch to
Tsou to express emotion or describe scenery. I initially planned to mark
each paragraph indicating the language hed used, but decided there was
no need. The two languages had become one, united in the person of the
storyteller. Pasuya’s Tsou and his Japanese were like host and parasite, a tree
covered in creeper, impossible to separate.

I have tidied up the translation a little, but I have not taken the liberty of
omission or addition. To make it easier for readers of different backgrounds
to understand, though, I have meddlesomely added some bracketed notes.
The year I turned twenty, when winter was approaching, I left my homeland
and got on a Japanese troop transport ship bound for the port of San’a, on
Kainan (Hai-nan) Island...

My people are the descendants of maple leaves, the progeny of new moun-
tains. AK’i (Grandfather) said that long, long ago, Hamo (the sky god) shook
a maple tree, and the fallen leaves became the ancestors of the Tsou. Later
there was a great flood. To escape the flood, the people and the animals ran
up Mount Patunkuonu (Mount Yul). Then the floodwaters receded and the
people started looking for a new homeland. (Wu, 2017, pp. 140-141)

It was the month my people call Cofkoyacifeohu. Feohs# means moon. A
month is also called feohu, but the last feohu of the year lasts two months,
because it is the moon of recuperation. The literal meaning of Cofkoyacifeohu
is “clean moon” . ..

I told Lieutenant Fujii that it was Cofkoyacifeohu, a time for war rituals, and a
time for building houses. I don’t know why, but instead of getsu (the Japanese
word for month), I said tsuki (the Japanese word for moon) by mistake. Fujii
said, “You’re right—the moon here is really clean and beautiful. The moon in
my country is also beautiful, but it is a different kind of beauty. Each member
of our unit rides a pair of ginrin (silver wheels), and when you look up you
can see another ginrin in the night sky ...

Later on they taught me how to ride a jiten-sha. I very quickly learned how to
use my body to steer it and feel it. (Wu, 2017, p. 144)

K’nyaw admired me for my knowledge of another mountain forest. I told him
that my people have two sayings: Na'no mani‘e isi pa’'mam’za no yosku, which
means you can tell the number of fish in a stream by how much moss has been
eaten, and Mamtanue pa’mam’za no yoskaaulu which means you can tell the
size of the fish from the bite marks on the moss. We Tsou are observers of
moss. (Wu, 2017, p. 217)

Since Tsou is represented using romanization in the original text, it is
incorporated into the English translation without significant changes in
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form. The main difference is that while the original uses italics for emphasis,
the English translation primarily uses regular block letters without such

emphasis.’’ As shown in example B-3, the format of annotations in the
original text is replaced by relative clauses in the translation, a minor change.

However, there is one aspect that cannot be overlooked: the translator tried

to make the Tsou language stand out as a translation strategy. Specifically,

the number of Tsou expressions in example B-2 differs between the original

and the translation, as indicated by the underlined sections. Of the three
additional instances in the English translation, two correspond to the original

terms “—1{fl 4 %” [one moon] and “H%%” [one moon], while the other is used
as the translation for “§Z{%HJH” [clean moon].

In another instance:

Jad ORI R, SR Ar k2 B ¥ AR % himeucicumu (&K
%), WERAWE, WiE, TR, mRel Rt R, fE
EHLE SN

[It was a confidential training ride on what the tribesmen call the
himeucicumu (Cho-shui River), and turned into the Chen-you-lan River,
wades through the river, ascends Mount Wang-hsiang, and then descends
the sloping face of the other side of the mountain to regroup on the terrace]
(Wu, 2016, p. 147)

The translation of Sterk to this is:

With those top-secret instructions, we rode along the river my people
call Himeucicumu [the Cho-shui] and turned along the Ch’an-you-lan.
We crossed the river and climbed Yuafeofeo ta apihana (Mount Wang-
hsiang), went down the far slope and gathered on the plateau there. (Wu,
2017, p. 146)

For the place name that the author originally wrote only in Chinese as

“-EE‘

401117, the translation prominently features the romanized Tsou language as
“Yuafeofeo ta apihana” (Mount Wang-hsiang), with the Chinese pronunciation

added as a note. According to the translator’s own explanation, this approach

31

Incidentally, while the original text uses block letters for the romanization of Taiwanese Hokkien, the

English translation presents Taiwanese Hokkien terms in italics.
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reflects the intention to revive the Tsou language, which had been buried and
unheard beneath Chinese.”” This stands in sharp contrast to the significant
erasure of Taiwanese Hokkien in the English translation, making it a
particularly intriguing aspect.

3.3 Japanese

C-1 The bicycle is so big and tall it seems like an iron horse... she sticks a leg
through the bicycle frame so that she can reach the left pedal. It’s a way of
riding a bicycle the children call sankakunori—triangle-riding. (Wu, 2017,
p-5)

C-2 The toolkit on the table, which he’d had since he was an apprentice, in-
cluded a double-headed spanner, a spoke wrench, a set of Torx-type hex
wrenches, a pedal spanner and a chain tool, though the master had always
referred to them in Japanese: ryoguchi supana, supoku renchi, Torx renchi

pedaru supana, chén kiri. These tools had been with him for decades. Eash
was pitted and scarred, and had a distinctive gleam. (Wu, 2017, p. 41)

C-3 Several months later, when I left to get on a freighter, fellow Japanese
POWSs came to the gate to send me off with the valediction “Korekara
mo ikite iku yo” (May you live a long time). (Wu, 2017, p. 223)

Since Japanese shares Chinese characters with Chinese, certain terms may
go unnoticed in the original text. However, in the English translation, the
romanized Japanese terms risk blending into the surrounding alphabetic
text. In the English translations, Japanese romanizations, except for names
of people and proper names, are italicized and added definitions for each.
A comparison with the original reveals an increase in the number of such
instances. For example, terms like “sankakunori” in C-1, “ryoguchi supana” in
C-2, and “Korekara mo ikite iku yo” in C-3 were all translated to correspond
with the original Japanese. However, among the previously mentioned quotes
concerning the Tsou language, there are some terms that do not follow this
pattern. One example is “Kainan” in B-1, a Japanese reading of the Chinese
place name “I§#4 5" [Hai-nan Island].” The other two are “Fujii’, for the
Japanese name “B#”, and the romanized term “jiten-sha” for the Japanese

32 According to an interview with Sterk in Central News Agency (2018), Wu left him to translate the text
and did not give him any instructions.

33 The commonly known Chinese reading, “Hai-nan,” is relegated to a footnote.
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word “H#H” meaning “bicycle” in B-2.** Since the former term is in
Chinese and the latter uses Chinese-character compounds similar to Chinese
terms, the overall meaning of the text can be understood without making
specific adjustments. Nevertheless, the translator carefully assigned Japanese
pronunciations to these terms, taking into account the speaker’s background
and the historical context. To give another example not included in the above
quote:

FIBAENRIINER, TRHERRAADERR THEERE ) (SO
RFEA W H B A IR, SECE MBI H A, AEs!
LRARERBEARG, 2B R0t (1) A —filEfE
BRFERANR P fistuR B R 108 midE TiE) , REfiskkiA L
RESRRA RN, R R%Em e,

[As far back as I can remember, many of the tribesmen were “kokugo-
kaisha” (people who knew Japanese), and they spoke Japanese and
sometimes spoke their own language. My school teachers said that my
Japanese was not bad, but my father told me not to let go of the language
because it would turn people into hollow trees . .. One of the Shiina
teacher secretly said that he belonged to the “way of study” rather than the
“way of Martial”, and that it would be useless to enlist people like him in
battle, only to send them to their deaths!] (Wu, 2016, p. 144)

And that translated by Sterk is:

By the time I was old enough to understand, I realized a lot of people
in the village were kokugo kaisha (Japanese speakers; literally “speakers
of the national language”). People sometimes spoke kokugo, sometimes
Tsou. My teacher said I spoke kokugo pretty good, but my father said I
could not let our ancestral language go, for if it left us, people would

turn into hollow trees . . . But there was one teacher, Shiina-sensei, who

34 'The Hepburn romanization of the word “EH#{Hi” in Japanese is written as “EH#zH.” and pronounced
as “jitensha”. However, it appears as “jiten-sha” in the English translation, likely because the translator
aimed to emphasize the structure, interpreting “E# [self-turn]” as a modifier of “Bi” [vehicle] in
contrast with other Chinese terms. It is worth noting that “H# & is not consistently translated
as “jiten-sha” throughout. In the opening sentence of C-1, for example, it is rendered as “bicycle,”
possibly to underscore the later use of “%f5” as “iron horse”. This literal translation lacks annotation,
presumably because the term “bicycle” was already explained in the introduction, as evidenced by
Example E-1.
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said in private that he followed the bundo (the civil tradition or “way”),

not the budo (the martial way). To conscript that kind of man and force
him onto the battlefield was pointless; it was to send him to his death.
(Wu, 2017, pp. 142-143)

Terms written in Chinese charterers, such as “H&5” [Japanese] are
deliberately rendered with Japanese readings as “kokugo”, “ME44ER/fi” [Mr.
Shiina] as “Shiina-sensei”, “3(i&” [way of study] as “bundo”, and “RJE” [way
of martial] as “budo”, with added annotations.”” This approach is frequently
seen in passages about the generation that experienced the Japanese colonial
era. Even though the translator may have overlooked the term “¥r&i(ll” in
the B-1 citation, which refers to the highest peak “E(l|” (Mount Yu) in Taiwan
during the Japanese colonial period so it should be translated as “Nitakayama”
rather than “new mountains.” By actively revealing these terms in a
manner similar to the treatment of Tsou language, Japanese is given a more
pronounced presence in the English translation compared to the original text.

3.4 English

D-1 Over time, he got accustomed to coming home, eating his breakfast of soya
milk and deep-fried doughstick and playing the few records he owned on
the player, a Realistic LAB-59, while getting ready to go to sleep. He told
me that all the English words he knew more or less added up to the sum of
the titles of the songs on those records: ‘Somethin’ Stupid’ by Frank Sina-
tra and his daughter Nancy, Patti Page’s ‘With My Eyes Wide Open, I'm
Dreaming), and One Hundred Practical Exercises for Piano by Czerny. He
laughed, but awkwardly, maybe because he thought he sounded weird or
something, speaking in English, and gave me a sheepish grin. It made him
seem easygoing, just a regular guy, and brought us a little closer. (Wu, 2017,
p. 29)

D-2 ‘It took me a year of drinking coffee there before I won her trust, Little

Hsia said, and gave me Annie’s telephone number and email address. (Wu,
2017, p. 68)

D-3 In his halting but somehow confident English, the man told me the banyan
would ‘catch spirits rising towards heaven’ (That’s probably what he meant.)
(Wu, 2017, p. 357)

35 The romanization follows the original text. In Hepburn romanization, the correct forms are “bundo”
and “budo”.



190 Lee Yu-hui

Since English is the target language of the translation, it is naturally inserted
in its original form. The only additions are the relationship between a
singing duo and the English title of a piano instruction book in Example
D-1. On the other hand, modifications include the record player name in
D-1, which changed from all uppercase to standard capitalization, the song
titles in a more conversational style, and the formal term for email in D-2.
These adjustments seem to follow English formatting conventions. Notably,
while Example D-3 explicitly references the mode of speech, in D-1 and
D-2, the unique language blending present in the original text becomes
indistinguishable in translation.

3.5 Other languages

Sometimes I think what fascinates me isn’t bicycles per se but the names
people have called them by, and all those names imply. Monsieur Pierre
Michaux et fils, the guys who invented the machine, called them ‘fast feet
with pedals, vélocipédes a pédales. Another Frenchman, Pierre Lallement,
modified the design, producing the modern ‘bicycle, meaning ‘two circles’
(a bilingual compound, from the Latin bi and the Greek kyklos).

For as long as I can remember, I've asked everyone I meet who speaks a dif-
ferent language how they say bicycle: bike, vélo, cykel, 27 penocumen .
jizdni kolo . %\ ... I can only speak two languages, Taiwanese and Man-
darin, but I can say bicycle in thirty-six. When it comes to bicycles, I'm a
polyglot.

In the world I grew up in, the word a person used for ‘bicycle’ told you a lot
about them. Jiten-sha (‘self-turn vehicle’) indicated a person had received
a Japanese education. Thih-bé (‘iron horse’) meant he was a native speaker
of Taiwanese, as did Khéng-bing-tshia (‘Kung-ming vehicle’), named for an
ancient Chinese inventor. Tan-che (‘solo vehicle’), chiao-ta-ch e (‘foot-ped-
alled vehicle’) or tsuhsing-che (‘auto-mobile vehicle’) told you they were
from the south of China. But everyone uses these terms now, so they’re no
longer a reliable way to tell how old someone is or where they come from.
(Wu, 2017, p. 8)

He shook his head then—having finally recovered from his sun blindness,
the energy in his body on his eyes and using his Tsou hunter’s intuition to
scan the forest—discovered to his shock, only ten metres away, a Malayan
tiger, a beast known locally as harimau. (Wu, 2017, p. 186)

36 The English title of the piano instruction book appears to be a direct translation from its Chinese
name. Its official title is Practical Method for Beginners on the Pianoforte Op. 599.
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E-3 When we entered a city, people welcomed us on both sides of the street,
shouting: ‘Dobama! Dobama!’ That meant ‘Burma for the Burmese!” We
would shout back ‘Dobama! Dobama!’ as well. Their mood was somehow
contagious. (Wu, 2017, p. 209)

E-4 Among the elephants, a few were exceptionally smart: the matriarch Ah
Mong, Auntie Ah Pei and Baby Ah Mei, a young bull. (Wu, 2017, p. 214)

E-5 She was good at languages, speaking English and Japanese very fluently,
and a bit of Russian. Of course her Spanish was no problem. She was a big
help to me in my job... Teresa told me a joke in Spanish. Of course I didn't
understand, but I laughed along with her. (Wu, 2017, pp. 236-237)

Translations of other languages are either essentially unchanged from the
original text (E-1, E-4, and E-5)" or converted into romanized forms of the
original language (E-1, E-2, and E-3). But there are several interesting points
in the examples given in E-1. Looking at them in order of appearance, first,
the word “bicycle,” originally found in the annotations, has been moved into
the main text and its etymology is given as “two circles” Next, additional
information is provided regarding the statement “I can only speak two
languages,” specifying that the two languages are Taiwanese Hokkien and
Mandarin Chinese. Lastly, the translation of the six different Chinese
characters representing “bicycle” includes both pronunciation and literal
translation. The fact that such detailed translation work is done right from
the beginning of the text is not just because the bicycle is the most important
keyword. It can also be seen as an effort to actively convey the underlying
message of the original work. This is because, in the original work, there is
a tendency to differentiate the names of bicycles depending on the era and
the characteristics of the speakers (Lee, 2020). In the English translation,
this approach seems to have been adopted as well, with “jiten-sha” used
for Japanese speakers and “thih-bé” or “iron horse” for Taiwanese Hokkien
speakers. This suggests that the translator has taken care not to generalize
everything under “bicycle,” instead making a deliberate effort to recreate the
original work’s intended multilingualism. The main representation methods
for other languages in the original Chinese work and their rendering in the
English translation can be summarized in Table 2. As far as the examples
given in this paper are concerned, the notation methods for each language

37 In Example E-4, the elephant’s name is italicized in the original text but appears in block letters in the
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are indicated by checkmarks in the tables. As can be seen by comparing it to
Table 1 at the end of Section 2, the presence of each language has changed

significantly. The most pronounced change is in Taiwanese Hokkien, which
has largely decreased as it was translated into Mandarin Chinese or ignored.

Both Tsou and Japanese have increased, but while Tsou closely corresponds

to the original text, Japanese appears more frequently due to its conversion
from Chinese characters to romanized readings. Finally, English—naturally—

blends into the English translation, with most instances either becoming
indistinguishable or being omitted entirely.

Table 2: Language-specific notation methods in the original work

When Onlv 1
Taiwanese | Romanized translated Y Significant
. v . word
Hokkien letters directly NN decrease
[iE 5]
(E-1)
Tsou Romanized Y . Slight
letters increase
. Same
Romanized Modest
Japanese v as the .
letters .. increase
original
Only .
English | Alphabet |1 case dShght
(D-1) ecrease

translation.
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4. Conclusion

This paper has focused on the translation issues of a work that employs
multilingualism, a phenomenon increasing against the backdrop of the
formation of multilingual societies and the rising awareness of language
diversity. Specifically, I have examined Taiwanese author Wu Ming-yi’s “BiHi
%850 and the English translation The Stolen Bicycle. The changing names
used for the bicycle in the title symbolize that Taiwan, where the story is
set, is undeniably a multilingual society. Taiwan is an island where people
from various ethnic groups have gathered, having endured the upheavals of
history, including migration, colonial rule, and war. As such, languages of
different ethnic groups coexist, causing significant generational and regional
divides. Through the friction of these divides, people attempt to understand
each other and overcome barriers. To capture this, the author has created an
unprecedented narrative that weaves together Mandarin Chinese, Taiwanese
Hokkien, Tsou, Japanese, and English. The goal of this paper is to consider
how much of the author’s intent and methodology can be translated.

The approach taken was, first, to organize the different language
representations used in the original text. Aside from Mandarin Chinese,
four other main languages are used: Taiwanese Hokkien, Tsou, Japanese,
and English. By providing three typical examples for each language and
analyzing them, the following results were obtained. First, regarding
Taiwanese Hokkien, it is not only used in dialogue between characters but
also frequently in the narrative itself. The vocabulary used is extensive,
and all words are written in Chinese characters. Furthermore, annotations
about pronunciation and meaning are carefully provided for words that
are likely to be difficult to read, indicating that Taiwanese Hokkien is the
language emphasized second only to Mandarin Chinese. On the other hand,
speech in Tsou and Japanese is of high significance in content but, since it
is not comprehensible to the narrator, it is rendered into Mandarin Chinese
through translation by third parties. As a result, its appearance is significantly
limited and is mostly confined to proper names and proverbs. The same can
be said for English. Aside from certain names, song titles, and lyrics, English
dialogue is often omitted in content reproduction. However, within pages
filled with Chinese and Taiwanese characters, the occasional presence of
romanized Tsou, mixed kanji-kana Japanese text, and English alphabet stands
out visually, playing a significant role in making the multilingual aspect of the
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work visible.

Next, a comparison was made regarding how the same examples were
translated into English. The most notable finding is the shift in the language
composition. Taiwanese Hokkien, which occupied an important position in
the original text, has been significantly downplayed in the English translation.
With the exception of characteristic words and phrases, most of the content
originally narrated or spoken in Taiwanese Hokkien does not reflect its
distinctive features, giving the impression that it is no different from the parts
rendered in Mandarin Chinese. In contrast, Tsou and Japanese appear more
frequently in the English translation than in the original text. Not only were
the parts that originally included the native-language text retained, but even
those written in Chinese characters have been assigned romanized versions
that reflect the speaker’s background and age. Notably, due to the historical
context, names of people, places, and things derived from Japanese are the
most common, with careful additions of Japanese readings and English
translations, giving them a presence comparable to Taiwanese Hokkien
in the original. However, in the English translation, aside from the rare
instances where the native text was preserved, most languages are rendered in
romanized form. Therefore, unless highlighted by italics or font changes, they
are difficult to distinguish visually. Moreover, there is no way to understand
the phenomenon of using English mixed with Mandarin. In this regard, it
must be said that the difficulty of visually representing multilingualism in the
English translation is higher compared to the original.

To summarize, while the original text introduces Tsou, Japanese,
English, and other languages in glimpses while placing the emphasis on
Taiwanese Hokkien, the English translation adopts a contrasting approach,
foregrounding Japanese more prominently, thereby diluting the emphasis
on Taiwanese Hokkien. Although the multilingual nature, which is the
original’s most distinctive feature, is successfully revealed, the composition
of languages differs. There may be two underlying factors. The first factor
relates to the characteristics of the main writing systems used. The Chinese
characters used in the original have strong visual characteristics, so the
differences between languages do not hinder comprehension, even if they
are slight. This allows Mandarin Chinese, Taiwanese Hokkien, and Japanese
to be presented simultaneously without compromising an overall sense of
uniformity, while the insertion of different scripts like romanized letters
or the kana helps visualize the multilingualism. However, writing that uses
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the alphabet mainly conveys auditory information. Mixing different types
of information can lead to confusion, making it challenging to handle the
subtle differences between Mandarin Chinese and Taiwanese Hokkien one by
one. The second factor is related to the power dynamics between languages.
Japanese, as one of the so-called major languages, gained recognition in the
publishing market earlier than Taiwanese Hokkien, and it also carries much
more cultural capital than Mandarin Chinese. It is hard to deny that Japanese
culture and literature, while belonging to the same non-Western, foreign
framework, has a greater “culture hegemony” over the rest of East Asia. And
asymmetrical and unbalanced power relations between these languages,
like what Lawrence Venuti (2022) calls “the scandals of translation,” have
determined the composition of language in English translations.” In other
words, Wu’s multilingual écriture emphasizes weaker languages that were
slower to enter the publishing market due to lacking political initiative.
However, in translation, these languages may end up supporting and
reinforcing the dominance of major languages rather than challenging the
institutions shaped by their divisions and practices.

Finally, to reiterate the conclusion drawn from this paper, just as
the method of multilingual works themselves largely depends on the
characteristics of the language scripts used, the translation method is
similarly constrained or expanded by the target language, even also driven by
power and politics. As a future topic, I would like to focus on the translation
of Wu’s novel into Japanese, a language that shares many Chinese characters
with the original. Japanese uses three types of characters: Kanji, Hiragana,
and Katakana. Moreover, it has the convenient feature of furigana, which
indicates pronunciation, offering a method of representing sound that is
unmatched in its variety. A continuation of this study might examine how the
multilingual nature of the original work can be revealed.
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